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1. MepeyeHb NIaHUPYyEeMbIX pe3y/IbTaToB 06y4eHMA NO AUCLIMIIMHE, COOTHECEHHBIX C MJIAaHUPYEMbIMM
pesy/ibTaTamMM OCBOEHMSI 06pasoBaTesIbHOM NporpamMbl «IMO3TUYECKMI AUCKYPC B NpenojaBaHnu
WMHOCTPaHHOIO A3bIKa»

B pesynbrare ocBoenus OITOII GakanaBpuata 0OydaronUiics: JOJDKEH OBIAIETh CIASTYIOIIMHU
pesynbTaramMu 00y4YeHHsI 110 TUCITUTUTAHE:

Koob! Pesynbtathbl OCBOEHMA onorn | NMepeveHb nJ1aHUpPYeMbIX

KomnemeHyu | CodeprkaHue KoMnemeHyul* pesynbTaToB 06yy4eHMs no

u JoucumnamHe™®*

NnK-4 CrnocobHoCTb MCMosb30BaTh 3HaTh: 0COOEHHOCTH
BO3MOXHOCTM  O6PA30BATENbHON  CPEAb! | aHrIOsI3BI9HOTO MOATUYECKOTO
anAa AOCTVDKEHNA JWMHHOCTHBIX, | npckypca Ha pasiIMYHBIX S3BIKOBBIX

MeTanpeaMEeTHbIX " npeaMeTHbIX
pesynbTaTtoB 0byueHMs M obecrieyeHus
Ka4yecTea y4ebHO-BOCNUTATENBHOMO
npouecca CpeacTBaMy  MpEernoaaBaeMbIX
yyebHbIX NpeaMeToB

YPOBHSIX; OCHOBHBIE JTalbl U
MEPCOHAIMKM PA3BUTHUSI OPUTAHCKOU
033U

VYMeTh: aalTUpOBaTh MO3THUYCCKHE
TEKCTBl AN HYXJ  y4eOHOro

nporecca
Brnaners: CIIOCOOHOCTBIO
HCIIOJIB30BATH ITOOTHUYCCKHUEC TCKCTHhI
B cBoeit npoQeCCHOHALHOM
NEATEIBHOCTH

2. Mecto auctumuinasl B ctpykrype OINTOIT 6akanaBpuara

[Jannsii cneuxype b1.B.[1B.16.1 n3ydaercs Ha 5 Kypce BO BTOPOM CEMECTPE.

JIJ1s1 yCHEIHOTO OCBOGHUS TAHHOTO CIICIIKypca 00ydaronieMycsi HeOOXOAMMbI 3HAHUS, YMCHHS
U HaBBIKH, MOJYYCHHBIC B X0J¢ OCBOCHHs «I[IpaKTHYEeCKOTO Kypca aHIIMHCKOTO sI3bIKa», a TaKkKe
«MeTonuKy TIpenofaBaHus MHOCTPAHHOTO s3bIka» W «BHekIaccHO# palboThl MO0 WHOCTPAHHBIM
SI3bIKaM U JIUTEPATypey.

3. O0beMm AUCHUILIMHBI B 3a4Y€THBIX CAMHUIAX C YKAa3aHUEM KOJIMYCCTBA aKaICMUYCCKHUX YaCOB,
BBIJICJICHHBIX Ha KOHTAKTHYIO pa60Ty 06yqa}omnxc>1 C IperioaaBareiieM (HO BUaamM 33H$ITI/II>’I) u

Ha CaMOCTOSITENIbHYIO padoTy 00yJarommxcs

O6mast TpynoeMKoCcTh (00bEM) NUCHMIUIMHBI cocTaBisieT 3 3adeTHbiX enuHuibl (3E), 108
aKaJIeMUYECKHX YacOB.

3.1. O0béM aucuMIIuHBL (MOAYIISA) IO BUJAM YUEOHBIX 3aHATUH (B Yyacax)

Bcero uacos
O0BbEéM TMCIUILIHHBI

OO6mast TpyJ0eMKOCTh AUCHIUTIIMHBI 144

KonTaktHas* paborta oOydaromuxcs ¢ npernoaaareieM (1o 52




BHJIaM y4eOHBIX 3aHATHI) (BCETO)
AynutopHas pabota (Bcero*): 54
B T. YHCIIE:
Jleknun 20
CeMuHapbl, IPaKTUYECKUE 3aHATUS 32
[IpakTuKyMBI
JlaGopaTtopHbIe pabOThI
BreaynutopHas padora (Bcero*): 92
B Tom uucrne- nunauBHyaabHas paboTa 00yUaOIIMXCS
C TIperojaBaTenem:
KypcoBoe npoektupoBanue
I'pynmnoBas, nHAMBHAYallbHAS KOHCYIBTALIUSA U UHBIC
BU/IbI yU€OHOU AESITENbHOCTH, IIPelyCMaTPUBAIOIINE
TPYMIOBYIO WM UHAUBHIYAIBHYIO paboTy
00yJaroIIMXcs ¢ mpernoaaBaTesieM (HeodX0oumo
yKazams monbKo KOHKPEeMHbll U0 Y4eOHbIX 3aHAMULL)
TBopueckas pabota (3cce)
CamocrositenpHas paboTta oOydaromuxcs (BCEro) 58
Bun npomexxyTo4uHO# aTTecTanuu o0y4aromerocs 3a4er

4. ConeprxkaHue AUCHMILIUHBI, CTPYKTYPUPOBAHHOE 10 TeMaM (pa3zesiaM) ¢ yKa3aHHueM
OTBE/ICHHOTO Ha HUX KOJIMYECTBA aKaJIEMUYCCKHX YaCOB U BUJIOB YYCOHBIX 3aHATUH

4.1. Pa3nensl IUCUUIUTMHBI U TPYAOEMKOCTb 10 BHJIaM Y4€OHBIX 3aHATUHN (B aKaJIEMUUECKUX Yacax)
07151 OUHOU hopmbl 0OyUeHU:

O0m | Buabl  y4yeOHbIX 3aHATHH, BKjIWYas | @opmbl
as CaAMOCTOAITEJIbHYI0 PadoTy 00y4arouuxcsi | Tekymero
TPyAoO | U TPY10eMKOCTh KOHTPOJIsI
émKko | (B yacax) yCIeBaeMoCTH
Ne | Pazgen CTh
n/n | JucuumImHbI (uaca | aymuTopHble yueOHbIe |CaMOCTOAITEIbHA
x) 3aHATHA | padora
BCEI0 [JIEKIMH |CeMHHApbI, |00yYarommxcst
NMPaKTHYECK
ue 3aHATHS
1. | IloaTnueckoe 18 6 6 12 Ananus
IIPOU3BEICHUE Kak CTUXOTBOPEHHUS
LEJI0CTHAs
MH(POPMAaILIMOHHAS
CHUCTEMA.
2. [ITo33ms 56 10 18 40 Pabora Ha




O0m | Buasl  y4eOHbIX 3aHATHH, BKjIHYasag | @PopMmbl
an CaAMOCTOSITEJIbHYI0 PadoTy 00y4arouuxcsi | TeKyumero
TPyAoO | H TPYA0EMKOCTh KOHTPOJIS
éMKo | (B yacax) yCIeBaeMoCTH
Ne | Pazagen CTh
n/n | JAucuunanHbl (uaca | aynuTopHbIe y4deOHbIe |CaMocTOSITEbLHA
x) 3aHATHUS | pabora
BCEro0 |JeKIUH |CeMHHAphI, |00yYarmuxcs
NPaKTHYECK
ue 3aHATHS
Benuko6puranuu CEMHHApax.
KontponpHas
pabora.
3. |Iloa3us Ha  ypoxax | 34 4 8 40 IIpoekr-
aHIJIMHACKOTO SI3bIKA MHUKPOYPOK
4. | Bcero 144 |20 32 92 3auer

4.2 ConepkaHue TUCHIUTIIINHBL, CT

YKTYPUPOBAHHOE IO TeMaM (pa3iesiam)

HaumenoBanue pasaeiia

Ne Conep:xkanue
AMCHMILINHBI
1 [ToaTHueckoe [ToaTHueckoe Tpou3BENEHUE KaK MEN0CTHas HH(OpMAIMOHHAS
MIPOU3BEICHNE KaK | cucrema. JIMHrBHUCTHYECKHE  OCOOEHHOCTH  MO3THYECKOTO
LETTOCTHAs TUCKypca: PHUTM, METpP, CTWIHCTUYECKHE MpHEMbl Ha (OHO-
nH(pOpMaIMOHHAS rpadguyeckoM,  JIGKCHYECKOM,  CHHTAKCHUYECKOM  YPOBHSIX.
cucrema. WNurtepnperaiusi mO3TUYECKOTO MPOU3BEIACHUSI C TOYKU 3PEHUs
CTWIMCTHKM  JeKonupoBaHus. KymbTypa Kak  MHTEPTEKCT.
ApXETHUIIbI B TTO33HUHU.
2 [Toa3us JpeBHeanruiickasi mo33usi: MudormosTuyeckas MOACIHb
BenukoOpuranuu Mupa. OcOOEHHOCTH JMHYECKOW T1M033uu. JIpeBHEAHITTUICKUI

anoc (Beowulf. The Battle of Brunanburh, The Battle of Maldon).
The Ruthwell Cross. Caedmon’s Hymn. BosnukHoBeHue u
OCOOCHHOCTH  JUPUYECKOro JkaHpa. JlpeBHeHmnas nupuka
Bpuranuu: nupuyeckue BctaBku, Deor, The Dream of the Rood,
The Wanderer, The Seafarer, The Ruin, Rhyming Poem.
HlpeBuetimas nro0oBHass nupuka. Wife’s Lament Wulf and
Eadwacer, The Husband's Message

@obKJIOPHBII KAHP: 3arajKv, 3aKJIUHAHWS, HAPOIHBIC
Oasnasl.

ITo33us cpenHeBexoBbsi: [1033us cpenneBexoBbs: "bpyT"
Jlaitamona. Mud¢ o xopone Aprtype. "Pearl Poet". «Bunenne o
ITerpe I1axape» V.JIenmienna. [[xx.Hocep.

Ilo33us smoxu Peneccanca. T.Komnuon, T.Vaiier. D.
Cnencep, Y.1lekcnup.

«IloyThI-MeTadusuxkn». llepuox Pecrappanumn:

A Iloyn, k. dpaitnen, C.batnep.

«PomanTukm»: P.baiipon, V.baelik, Y.Yoacsopa,
C.T.Konspumx, x.Kurc, I1.b. Iemu.

Buxkropuanckasi nod3usi: Tennucon, bpayHuHr,
Jx.M.Xonkuuce, /I.I'"PoccerTn.

Kenckast noa3us 17-19 BB.: A.bpancrput, @.Yutiu,




HaumenoBanue pasaesia

Coaep:xanue
JUCIUILINHDBI

A.ben, M.Kasenaum, A.®@uny, [11.Tepuep Cmut, cectpsl bponre,
O.bappert bpaynunr, K.Poccertu, 3./lukMHCOH.

Mo33us 20 Beka: Y.Murc, «The Georgian poets», HO3ThI
«IlotepsinHoro nokosnenus». CoBpeMeHHAsl MOI3USL:
HalpaBJIEHUs, TCHACHIIUH.

3 IToa3uss  Ha  ypokax
AHIIMHCKOTO SI3bIKA

Bo3M0oXXHOCTH UCITIOIB30BaHUS TOITHUECKOTO TEKCTA HA YPOKE
AHIVIMIICKOTO $I3bIKa, BO BHEAYIUTOPHOM U KYJIbTYPHO-
MIPOCBETUTENLCKOM NieaTenbHOoCTU. [TonOopka u o6padboTka
MO3TUYECKOTO TEKCTa, COCTaBlIeHue 3afanuil. Onopbl-pu(pMOBKH.
N3ydeHne nHOCTpAaHHOM MTECHU KaK CTUMYITHPYIOMIHNA (HakTop
pu 00y4YeHUHU aHTIIMHCKOMY sI3BIKY. [Ipe3eHTanus mpoeKToB-
MHUKPOYPOKOB.

[lepeueHb yueOHO-METOIUUECKOTO 00ECTIEUEHUS A1l CAMOCTOSITENIbHOM paboThl 00yYarOIIUXCS 0
JUCLUTUTHHE :
MynbTuMenuitHas cucrema (IpoeKTop, dKpaH), 1ocTyl B IHTepHET, KoMIbIOTepHas ayJUTOPHSL.

6. ®oH/T OIIEHOYHBIX CPEACTB JJIS MMPOBEACHUS MPOMEKYTOUHON aTTECTAIMN 00yJarOIIMXCS 0
IUCIUAIIINHE
6.1 Ilactiopt (hoHa OLIEHOYHBIX CPEJCTB MO JUCIHUIUIMHE (MOIYITIO)

Ne Kontponupyemsie pazgenst (tembl) | Kog koHTponupyemMol KOMIETEHIMH | HAUMEHOBaHUE

/T | IUCIMILTAHBI (wm e€ yactH) / 1 ee GOPMYIUPOBKA | OLIEHOUHOTO
(pe3ynbTaThl 1O pa3iesiam) — I10 KEJAHUIO CpeACTBa

1. [Tostuueckoe mnpousBenenne kak | OK-10 Ananus
LEJI0CTHAas nH(pOPMAIMOHHAS CTUXOTBOPEHUS
CUCTeMa.

2. ITo33us Bennkobpuranuu OK-10 KonTpomnbHas

pabora.

3. [Tossuss nHa ypokax aummiickoro | OK-10 ITpoekr

S3BIKA MHUKPOYpOKa

6.2 TurnoBble KOHTPOJILHBIE 3aJIaHUS UM UHBIE MaTepUaIIbI

Bonpocs! 1J1s1 KOHTPOJIBHOH PadoThI

1.TeopeTnuyeckuii BOnpoc:

1 B uem 3akimtouaercsa Teopust cunkpetusma A.H.Becenosckoro

2 Kakwuie QpyHKIIUH S3bIKa PEATU3YIOTCS B IOATUYCCKOM MMPOU3BEICHUN?
3 Haiite onpeneneHue CTUIUCTUKY JAEKOIUPOBAaHUS
4 OnumuTe cXeMy CBSI3H aBTOpa MOITHYECKOTO TEKCTa M €T0 PELIUIINEHTA
5 B uem 3akirodaeTcss COTBOPYECTBO [103TA U YUTATEIS
6 B ueMm cneun¢uka nepenaun MHGOpMALMK IOCPEICTBOM MOAITUYECKOTO TEKCTA
7 Yto Takoe nmo3Tu4ecKuii 3ppext?
8 Ilepeuncnute CTUMYIBI, TOOYKAAIONIUE K Xy[0)KECTBEHHOMY TBOPUECTBY
9 Haiite onpeneneHue IucKypea.

10 Onumute MUGOTTOAITHIECKYIO MOJIETTh MUPa

11 YTo Takoe mpereneHTHbIE TEKCThI

12 YTo Takoe PMOIIMOHAJILHO-CMEICIOBAs TOMHUHAHTA

13 B uem 3akmo4aercst TeOpusi KOTHUTUBHOU MeTadopsl

14 Yto Takoe KyJabTYpHBIN apXeTun?

15 Yem xapaxTtepusyercs Iupuyeckas mo33us?




16 B ueM rmaBHas 11€7b SNUYECKUX TPOU3BEACHUN?
17 Kakue no3TuyecKkue Npou3BEACHUS BXOIAT B DK3ETEPCKYIO KHUTY?
18 Yto xapakrepHo ans A nupuku?

2. IlpakTtuueckoe 3agaHue: JlaiiTe KpaTKyl XapaKTEPHCTUKY CIEAYIOIINM TPOU3BEICHUSIM:
Beowulf, Caedmon’s Hymn, Deor, The Dream of the Rood, The Wanderer, The Seafarer, The Ruin,
Rhyming Poem,Wife’s Lament, Wulf and Eadwacer, The Husband's Message, Riddles, Charms,
Brutus, Pearl, Sir Gawain and the Green Knight The Vision of Piers the Plowman.

IMucbmennass padora (aomamHee 3aaaHue): [IpoaHanmu3upyilTe CTUXOTBOPEHHE HA MPEAMET
apXETUIIOB U CUMBOJIOB.

IIpumep cTuxoTBOpeHHs:

Procedures For Underground
(Northwest Coast)

The country beneath
the earth has a green sun
and the rivers flow backwards;

the trees and rocks are the same
as they are here, but shifted.
Those who live there are always hungry;

from them you can learn
wisdom and great power,
if you can descend and return safely.

You must look for tunnels, animal
burrows or the cave in the sea
guarded by the stone man;

when you are down you will find
those who were once your friends
but they will be changed and dangerous.

Resist them, be careful
never to eat their food.
Afterwards, if you live, you will be able

to see them when they prowl as winds,
as thin sounds in our village, You will
tell us their names, what they want, who

has made them angry by forgetting them.
For this gift, as for all gifts, you must
suffer: those from the underland

will be always with you, whispering their
complaints, beckoning you



back down; while among us here

you will walk wrapped in an invisible
cloak. Few will seek your help
with love, none without fear.

IIpuMep THIIOBOIO TBOPYECKOI0 JOMAIIHEr0 33JaHUsI HA CEMHUHAPCKOE 3aHATHE:
CocraBbTe 11Major, HCIOIB3Ys KaK MOKHO Ooublle KpbliaThiX (pa3 u3 npoussenenuil Y.lllexcrnmpa.

TBopyeckue NPOEKTHbI:
- Cozpaiite BUACOPST [UIs NIPE3CHTALMU CTUXOTBOPEHHUS, HAYMTANUTE €ro, MoJ0epuTe My3bIKaIbHbIH
¢doH.
- CrienaiiTe TBOPUECKYIO MPE3EHTALMIO C ApTUCTUUYECKUM YTEHUEM Oalljia bl IO POJISM.
- Cnenaiite nepeBoj] CTUXOTBOPEHUSI.

6.3 Meroanueckne Mmarepuaibl, OINPEACIAIONINE IMPOLENYypbl OLECHHWBAHUS 3HAHUM, YMEHUH,
HaBBIKOB M (WJIM) OIBITa JEATENBbHOCTH, XapaKTepHU3YIOUIHe d3Tambl (OPMUPOBAHMSA
KOMIIETEHIUI

3a4yeT CKIaABIBACTCS U3 YCTICIIHON peaTn3anui 00yJIaroIIMMCs CIETYIONUX BUIOB IEITEITbHOCTHU:

- [Tocemenue nexkmuit

- AKTHBHOE y4yacTHe B paboTe Ha ceMUHapax

- Konrponbshas padora

- AHaIM3 CTUXOTBOPEHUS

- [Ipoekt MUKpOYpOKa ¥ IPE3EHTALNsl €T0 HA 3aHATUU
- CoOCTBEHHO 3a4€T, COCTOSIINN U3 IBYX 3aaHUIA:

Bomnpocel k 3a4ery

1. DBolmomHuTe KpaTKuii aHann3 CTUXOTBOpeHUs. [laiiTe KpaTKyro XapaKTEpHUCTHUKY SIIOXH.
Coob6mute naopmarmio 06 aBTope.
2. Cpenaiite mpe3eHTaIMIO pa3padOTKU 3a/IaHUsl HA OCHOBE TIOPTUYECKOTO TEKCTA.

B cnydae, ecnu oOyuaromuiicss He moceman JIGKIMH U HE NMPUCYTCTBOBAJI Ha CEMHUHApax, emMy
MOXeT OBITh NPEUIOKEHO KOMIIEHCHPOBATh JAAHHBIA MpoOen HamucaHueM pedepara MM dcce Ha
AHITIMICKOM SI3BIKE.
IIpudan3ureapHbie TeMbl pedeparos

CUHKpETH3M KaHPOB B COBpEMEHHOUM MHTEpHET-KYIbTYpE.

['padmueckas noszust uTepHeT.

Hcnonb3oBanue M033UN B PEKIIAMHBIX TEKCTAX.

ApxeTun pa3pyleHus B peKjiaMe.

IIpeneneHTHbIE TEKCTBI AMEPUKAHCKON KYJIBTYPBI.

Apxetunuueckue o0pas3bl B TBOPUECTBE MOETO JIIOOMMOT0 aBTOpA.

KonmonnanbsHas no33us Kak OTpaKeHUEe KOJOHUAIBHOW KAPTUHBI MUPA.

Kenckas mos3ust BenukoOpuranuu.

ITon3ns Illennm u aAp.pOMaHTUKOB U COBPEMEHHAS CTUIIMCTHKA «HBIO-IHIDK.

Bo3moikHbIe TeMBbI dcce:



- «This Metaphysical Conceit I’ve made...» (Describe something in the metaphysical conceit style)
- Evil’s irresistible appeal: Milton’s legacy in modern culture

- Mock-heroic or heroi-comic: «I need a hero»? (Speculate on the matter of the hero of our time)

- «Happy the man whose wish and care / A few paternal acres bound...»: quiet life vs. fame pursue
- Crusoe vs. Gulliver (Fans of the books were reported to cause public disorders claiming their
favorite book to be the best. Whose side would you take?)

- Dab poetry: degradation or what? What comes next?

- The future they foretold: science-fiction vs. reality.

- Eternal plot: Arthurian legend and Beowulf in modern literature and art.

7. IlepeyeHb OCHOBHOM U IOMOJHUTENBbHOM yueOHOM TuTepaTypbl, HEOOXOAUMOI /1711 OCBOEHUS
JUCLUTUTMHEI
a)  OCHOBHas yueOHas JHUTeparypa:
Pabkuna H.B. [To33us Benukobpuranuu. — Yu.-met.nocodue. Uza-so KemI'Y, 2010. — 48 c.
Apnonba, U. B. Ctunuctuka. CoBpeMeHHBIM aHTIMUCKUM S3bIK (CTUIIMCTHKA JEKOAUPOBAHUS). —
M.: Hayka, 2002. — 384 c.

0) JomomHUTENbHAsA yuyeOHas JIuTepaTypa:

Tuynosa, C. Il. bannanet bpuranuu / C. I1. Tuynosa, H. B. PaGkuna // British Balladry : yue6.-
metoa. mocodue ['OY BITO «KemI ¥V». — Kemeposo, 2005. — 54 c.

Tuynosa C.I1., Pabkuna H.B. Coner uepe3 Beka u ctpanbl [Tekcr] / C.IL.Tuynona // TOY BIIO
“KemepoBckuil rocygapcTBeHHbI yHuBepceutet”. — KemepoBo: KysbaccBysuznar, 2005. — 52 c.

CeteBble pecypchl:
YyebHuku 1 cTaTtbm no nutepatype CpeaHux BekoB U BO3POXAEHWS // http://svr-lit.niv.ru

Cpennue Beka u Bozpoxnaenue // http://svr-lit.niv.ru/

AHrnurickun anoc «6EOBYJIb® » //http://w ww .russianplanet.ru filolog /epos/eowulf/ndex.htm

Anglo-Saxon Aloud http://fred.wheatonma.edu/wordpressmu/mdrout

Beowulf in Cyberspace http://www.heorot.dk/

Beowulf in Hypertext http://www.humanities. mcmaster.ca/~beowulf/main.html

Beowulf. Inerlinear Translation. // http://rpo.library.utoronto.ca/poem/19.html

BIBLIOTHECA AUGUSTANA //http://www.hs-augsburg.de/~harsch/anglica/Chronology/e_saec08.html

Classic Poetry Aloud Index //http://classicpoetryaloud.wordpress.com/

Cambridge Authors //http://www.english.cam.ac.uk/cambridgeauthors/herbert-and-language

Folk Music of England, Scotland, Ireland, Wales & America. Francis J. Child Ballads //

http://www.contemplator.com/

Lumonarium: Anthology of English literature // http://www.luminarium.org/

Metaphysical Poetry // http://www.crossref-it.info/textguide/ Metaphysical-Poetry/4/0

Old English Texts and Translations // http://www.rhul.ac.uk/English/Old-English/Texts.html

Poetry Foundation //http://www.poetryfoundation.org/

Poet Seers. English Poets // http://www.poetseers.org/the_great_poets/english_poets/

The Exeter Book //http://www8.georgetown.edu/departments/medieval/labyrinth/library/oe/exeter.html

The Complete Corpus of Anglo-Saxon Poetry http://www.sacred-texts.com/neu/ascp/

The Canterbury tales //http://etext.lib.virginia.edu/toc/modeng/public/Cha2Can.html

The Battle of Maldon //http://www.english.ox.ac.uk/oecoursepack/maldon_resources/maldon.htm

http://www.questia.com/read/14571064?titleChapter+Forty+Twentieth-Century+Poetry#

Fletcher R.H. A History of English Literature http://classiclit.about.com/library/bl-
etexts/rfletcher/bl-rfletcher-history-table.htm

wWww.m-w.com
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www.oed.com

www.bartleby.com/reference

www.netword.demon.co.uk/wweb

www.wordsmyth.net

http://search.thesaurus.com

http://humanities.uchicago.edu/for ms_unrest/webster.form.html

www.multilex.ru/online.htm

www.medialingua.ru

www. rambler.ru/dict/enru

www.lingvo.ru/lingvo/index.asp

www.rambler.ru/dict/ruen

www.ets.ru

www.eb.com

www.britannica.com

www.encarta.msn.com

www.bartleby.com/65

www.about.com

www.odci.gov/cia/publications/fact book/index.html

www.biography.com

www.AcronymFinder.com
9. Meroanyeckue ykazaHus i 00y4aroIUXCsl 10 OCBOCHUIO JUCHIUIUINHBI

[TporpammMa npusBaHa 00eCIEUUTh IPEEMCTBEHHOCTh B MPENOJAaBAHUN TEOPETUYECKUX
ACIIEKTOB AHIIMICKOIO $3bIKA (CTHJIMCTUKA, UCTOPHSI SI3bIKA, JIEKCUKOJIOTHUS, TEOPUS U IPAKTHKA
HepeBoJia), a TaKkXkKe 00eCneunTh B3aUMOAECHCTBIE MEXK/1y BBILIETIEPEUNCICHHBIMA TEOPETHUECKUMHU
JUCHUIUIMHAMH, KypcaMH 0 MCTOPHM 3apyOexHOH IUTeparypsl, KyIbTyposoruu, ¢uiocopuu u
IIPAKTUYECKUMH KyPCAMM, TAKUMH KaK aHaJTUTHYECKOE YTCHUE.

AKTYyaJIbHOCTB JJAHHOTO Kypca OIpENeNsieTCsl TEM, YTO HCCIIEJOBAHME JUCKypca Kak
«TEKCTa, MOTPYKEHHOTO B )KU3HbY SBJISECTCS OJHUM U3 IMPUOPUTETHBIX HAIPABICHUM COBPEMEHHOU
JUHTBUCTUKH, B OCHOBAHHBIX HA TPUEIMHCTBE '4eloBEK — s3bIK — KynbTypa'. IlosTtmueckuit
JUCKYpC NPEACTaBICH KaK JIMHIBOKYIBTYPHBIN CEMUOTUYECKUIM U KOMMYHHKATUBHBIN ()EHOMEH.

B pamku naHHOro Kypca BKJIIOYeHa MHQOpMAIus o mosTax BenukoOpurtanuu, ube
TBOPUECTBO HE H3y4yaeTcs JOCTATOYHO IMOAPOOHO B paMKax KypcoB 3apyOeKHOH JUTeparypsl,
CTHJIMCTUKM aHIJIMICKOTO S3bIKa W MCTOPHM S3bIKa, HO, TEM HE MEHee, SBISEeTCS 4acThio (oHAa
HPELEICHTHBIX TEKCTOB aHIVIOSA3bIYHON KYJIBTYPHOM OOLIHOCTH.

OcHoBHas 11eNb Kypca 3aKIoyaeTcs B PacIIMPEHUU U YIIYOJCHHWH 3HAHUHM CTYIEHTOB B
0o0JIaCTM TO33MU CTPaH HM3Y4aeMOIo $3blKa, YTO CIIOCOOCTBYET BBIPABHMBAHUIO KOTHUTHBHOIO
JMCCOHAHCA, BO3HUKAIOIIETO MIPU BOCIIPUATHH ITOATHYECKUX IIPOU3BEICHUI.

B coorBercTBMM € yKa3aHHOM LEIbI0 B Kypce peEIIaeTcs psj akTyaJdbHBIX 3a1ad, B
YaCTHOCTH:



http://www.AcronymFinder.com/
http://www.biography.com/
http://www.odci.gov/cia/publications/fact
http://www.about.com/
http://www.bartleby.com/65
http://www.encarta.msn.com/
http://www.britannica.com/
http://www.eb.com/
http://www.ets.ru/
http://www.rambler.ru/dict/ruen
http://www.lingvo.ru/lingvo/index.asp
http://www.medialingua.ru/
http://www.multilex.ru/online.htm
http://humanities.uchicago.edu/for
http://www.netword.demon.co.uk/wweb%20
http://www.bartleby.com/reference
http://www.oed.com/

M3J1araloTcsi OCHOBHBIE TEOPETHUYECKUE TOJIOKEHHUS, TOHITUS M TOAXO/bI K UCCIEIOBAHUIO
MOATHYECKOTO JINCKYpPCa;

B XPOHOJIOTHYECKON MOCIIE0BATEIbHOCTH OMKMCHIBAETCS TBOPUECTBO AHIVIOSA3BIYHBIX IT03TOB
BBICOKOTO KYJBTYPHOTO 3HAYCHUS ISl TaHHOM SI3IKOBOM OOIIIHOCTH.

PexomeHtyeTcsi CONpOBOXKIATh JIEKIIMU HAIVISIIHBIMU MpPE3eHTalMAMHU B nporpamme Power
Point, a Taxxe ayaro3anmucsiIMA MTOITHYECKUX TEKCTOB.

CTyneHT JOKeH 3HaTh:

OCHOBHYIO TEOPETHUYECKYI0 HMH(MOpPMAIMIO ¥ TEPMHUHOJOTHIO 10 CTHXOCIIOKEHHIO,
BO3HUKHOBEHHIO  MO3THYECKOro  3¢¢eKTa, OCHOBHYIO XPOHOJIOTHIO  pa3BUTHS  MOI3UHU
BenukoOputanuu, OCHOBHYIO WH(OPMAIMIO O JKU3HW M TBOPUYECTBE IMMOITOB CTPAHBI U3y4acMOTO
A3bIKA.

YMeTh: TpPOBOAWTH AaHAIN3 CTUXOTBOPEHHs, OTHECTH aHAJIM3UPYEMBIH Marepuan K
OTIpe/IeIEHHON HMCTOPUYECKON 3I10Xe, MHTEPIPETHPOBaTh OCHOBHBIE CTHJIMCTHUECKHUE NPUEMBI,
NPUMEHSTh TOITUYCCKUI MaTepuasl JUisd MPAaKTHIECKUX HYXJI, PAclo3HaBaTh M TPABWIBHO
UHTEPIPETUPOBATh MPELEACHTHBIE TEKCThl, HMMEIOIUE CBOUM HMCTOYHHKOM IOXTUYECKHUE
NIPOM3BE/ICHUSI.

Brnaners: MeToMKOM aHaNM3a MOITHYECKOTO MaTepuaia.

PexomeHyeTcsl BCSTYECKU TIOMYEPKUBATh JTHAXPOHHUYECKYIO CBS3b TPATUIIMOHHON TTOI3UH C
COBPEMEHHOCTBIO, HCIONb30BaTh MpUMEpbl U3 ceTu VHTepHeT (K MpuMepy, OpUTHHAIbHbIE
aBTOpPCKHE O0pabdOTKM NO3TUYECKOM KiIacCHMKM Ha youtube). Ecnu B rpynme HpHCYTCTBYIOT
CTYICHTBHI, yBJIEKAIOIINECcs KOMIBIOTEPHON rpaduKoi, MOXKHO MPEIIOKUTh CO3aTh BUACOPA JUIS
CTHXOTBOPEHUS CAMOCTOSTEIHHO.

Pexomennyercst Takke 4MTaTh MO-PYCCKH TOJIBKO MeEpBble 3-4 JEKIUH, a OCTaJbHbIE — Ha
AHITIMHCKOM.

1. CnoBapb TEpMHHOB U NEPCOHAIMIA
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Onoc

Jlupuka

Apxetun

Teopus cuHkTEpHU3Ma
CTunucTrka qeKOIUPOBAHUS
O6pa3

CumBon

Konuent

Depitm

Cuenapuii

Teopus metagopbl
KonuenrtyanpHas metagopa
Kapruna mupa
SIpI3KOBast KapTHHA MUpPa
KoHmenryanpHas KapTHHA MHUpa
SI3pIKOBast TMUYHOCTH
WnnokytuBHas cuiia
OiikymeHa

Kocmmzanus
JlexocMmuzanus
HHTEpTEKCTYaIbHOCTD
Anro3us
[TpeneneHTHBIN TEKCT /UMsI/CUTYyaUs
bubnensm

[ITexciepusm

Ubi sunt poems

The Ezeter Book
Caedmon

The Venerable Bede
Riddle

Charms

Ballad

Layamon

Brutus of Troy

The "Pearl Poet*
William Langland
Geoffrey Chaucer

royal stanza

Thomas Wyatt

Thomas Campion

Sir Philip Sidney
Edmund Spenser

The Spenserian stanza
the Metaphysical poets:
John Donne

George Herbert,

Henry Vaughan,

John Milton

John Henry Dryden
heroic couplet
Alexander Pope

Samuel Butler

William Blake,

William Wordsworth, Samuel Taylor Coleridge,



Percy Bysshe Shelley,
Lord Byron,
John Keats
The Bronté sisters
The Victorian era
Alfred Tennyson
Robert Browning
Elizabeth Barrett Browning
Dante Gabriel Rossetti
Christina Georgina Rossetti
Rudyard Kipling
War Poets
Thomas Stearns Eliot
Spoken word, slam, dub poetry,
Poetry of minorities,
D. Levertov
Carol Ann Dufty
CnoBapb CTHIIUCTHYECKUX TEPMUHOB:

1. alliteration

anadiplosis (catch repetition)
anaphora

anticlimax

antithesis

antonomasia

apokoinu construction
aposiopesis (break)

©O© 00 N O U1 ph W N

archaic forms
.archaic words

-
- O

. assonance

N

.asyndeton
. attachment

W

. belles-lettres style
.cacophony
. capitalization

N O Ul

.chain repetition
.chiasmus

(o]

.climax

N —
o

.colloquial speech

nNo
—_

. comparison

nNo
N

.concept
.connotation

NN
N~ w

.convergence

N
ui

.defeated expectancy

N
[e)]

.denotational (logical) meaning
.detachment

NN
[e <IN

.ellipsis

.epiphora

.epithet

. affective (emotive proper) epithet

w w N
- O ©



32.chain of epithets
33.figurative (transferred) epithet
34.fixed epithet

3 5. Homeric epithet
36.1nverted epithet
37.pair epithet

3 8.phrase epithet
39.two-step epithet
40.euphony

4 1. figure of speech (stylistic device, trope)
4 2. foregrounding
43.framing

4 4 functional style

45. graphon

4 6. hyperbole
47.hyphenation

4 8.inversion

49.irony

50.sustained irony
51.verbal irony
52.italics

5 3. litotes

54.meaning
55.associative meaning
5 6.connotational meaning
57.denotational meaning
5 8.emotive meaning
59.evaluative meaning
60.expressive meaning
6 1. pragmatic meaning
6 2. stylistic meaning

6 3. metaphor
64.metonymy

6 5.onomatopoeia

6 6.0Xymoron
67.overstatement
68.paradox

69.parallel construction
7 0.paronomasia

7 1.pun (play on words)
7 2.periphrasis

7 3.polysyndeton

7 4.repetition

7 5.rhetorical question

7 6. scientific style
77.simile



7 8. functional style
79.stylistic device
80.suspence

8 1.synecdoche
82.zeugma

11. Onucanue MareprarIbHO-TEXHUUYECKOM 0a3bl, HEOOXOUMOM TS OCYIIIECTBICHHUS 00pa30BaTeILHOTO
nporecca no JUCIUILTHHE
MynsTumenuiinas cuctema (IpoeKkTop, 3KpaH), 10CTyl B IHTepHET, KoMIbIOTEpHAs ayUTOPHSL.

CocraBurens (1): K.(.H. jo11.xad.mepeBona u nepeponoseneHus H.B.PabknHa

(pamunus, unuyuanst u dondxcrocms npenodagamens (et))
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