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1. IlepeyeHb MIAHHPYEMBIX Pe3YyJbTATOB O0YYeHHUS] MO JAWUCHUILIAHE, COOTHECEHHBIX C
IUVIAHMPYEMbIMHM Pe3yJibTATAMHU OCBOCHUA o0pa3oBarTeibHOl mnporpammbl «IloaTHueckuii
AHCKYPC B NPENOIaBAHNH HHOCTPAHHOTO SI3bIKA)

B pesynerare ocBoenus OIIOIl OGakamaBpuara OOydYarOmUCS JOHKEH  OBIIAJICTD
CJIEYIOIIMMU Pe3yIbTaTaMu O0yUYESHHUS 110 TUCIUTUINHE!

Koow Pesyabrarel  ocBoenusi  OIIOII | Ilepeuenn IUVIAHUPYEMbIX
xomnemeny | Codeporcanue Komnemenyuir™ pe3yJbTaToB o0y4eHus no
uu AUCHUILIHHE ™™
IIK-4 CnocobHocTb ncnonb3osath | 3HATH: 0COOCHHOCTH
BO3MOXHOCTM 06pasoBaTenbHON cpeabl | aHTIOS3BIYHOTO [IOATUYECKOTO
ana AOCTUXKEHUA JINYHOCTHBIX, | TUCKYpCa Ha Pa3IMYHBIX S3BIKOBBIX
METanpeaMETHbIX n NPEAMETHBIX | YDOBHAX, OCHOBHBIC JTallbl |
PEe3ynbTaToB O6y‘-IeHVIF| n obecneyeHusn IIEpCOHATINN Pa3BUTHUS 6];)I/ITaHCKOI71
KauyecTBa y4yebHO-BOCMUTATENBHOTO | [1033MHU
npouecca cpeAcTtBamn NpenofasBaemMblX [ YVyeTp: aganTUPOBaTh MOITHUYECKUE
y4ebHbix npeameTos TEKCTbl s HYXJ  y4eOHOro
npoiecca
Brnaners: CITOCOOHOCTBIO
HCIOIb30BaTh MOATUYECKHE TEKCTHI
B cBOeH poQeCCHOHAIBHON
JIeSITeIIbHOCTH

2. Mecto aucuuminuasl B ctpykrype OIIOII 6akanaBpuata

Jannblii cneukypc 61.B.[1B.16.1 u3y4aercs Ha S5 Kypce BO BTOPOM CEMECTpe.

Jlis  yCHemHOro OCBOEHHs JaHHOTO CIeLKypca oOydaromemycsi HeoOXOIUMBI 3HaHWS,
YMEHHS M HaBBIKH, MMOJYYEHHBIE B X0J€ OCBOEHUA «IIpakTHyeckoro Kypca aHIJMICKOTrO A3bIKa», a
Takke «METOOUKN TMpenoJaBaHusi MHOCTPAHHOTO s3blka» U «BHekiaccHOW paboThl 1O
WHOCTPAHHBIM SI3bIKaM U JIUTEPATYPER.

3. O0beM AUCIUTIIMHBI B 3a4E€THBIX €IMHUIIAX C YKA3aHUEM KOJIMYECTBA aKaJeMHUYECKHUX YacoB,
BBIJICTICHHBIX Ha KOHTAKTHYIO paboTy 00yJaromuxcs ¢ mpenoiaBarenem (1o BUIaM 3aHATUN) U

Ha CaMOCTOATEIbHYIO pab0oTy 00y4aroImuXcs

OO0mast TpyI0eMKOCTh (00beM) MUCIUIUTHHBI cocTaBisier 3 3adeTHbiXx eawauibl (3E), 108
aKaJeMHYeCKHX 4acoB.

3.1. O0BEM nucHUIUIMHBI (MOAYJIS ) TIO BHJIaM y4eOHBIX 3aHATHIH (B 4acax)

. Bcero uacos
O0BLEM TUCHUMILIMHBI

OO611ast TpyA0€MKOCTh TUCHUTUIMHBI 144
KonraktHas™ pabGora oOywaromuxcst ¢ mpenojaBareneM (1o 52
BHJIaM Y4€OHBIX 3aHATHI) (BCEro)
AynutopHas pabora (Bcero*): 54
B T. YHCJIE:
Jlexun 20




CeMuHapbl, NPAKTUYECKUE 3aHATHUS

32

[IpakTuKyM™BI

JlabopaTopHbIie paboThI

BueayautopHnas pabota (Bcero*):

92

B Tom uncne- unnuBuyansHas padboTa 00ydarommuxcs

C IIPCNOIABATCIICM.

KypcoBoe npoexktupoBanue

I'pynnoBast, nHAMBUyadbHAsE KOHCYJIbTALMS U UHBIE
BUJBI Y4EOHOH JESATENBbHOCTH, IMPEAYCMATPUBAIOIINE
VHIABULYAIBHYIO
MPEIoIaBaTeeM

IPYIIOBYIO WIN
oOyyaromuxcsi ¢

VKA3ambv MOoJAbKO KOHKPEMHbLU U0 YUeOHbIX 3aHAMULL)

pabory
(Heobx00umo

TBopueckas paboTa (3cce)

CamocrosTenpHas padota oOyqaronmxcs (BCero)

58

Bun npomMexyTouHOM arTecTalii 00y4aromerocs

3a4CT

4. ConepxaHue AUCIUIUIMHBI, CTPYKTYPUPOBAHHOE 110 TeMaM (pa3ziesnam) ¢ yKazaHueM

OTBCACHHOI'O Ha HUX KOJIHNYCCTBA aKaACMHNYCCKHUX 4aCOB U BHUJ10B y‘IC6HBIX 3aHATHH

4.1. Pa3nesnbl IUCUUIUIMHBI U TPYAOEMKOCTh IO BUJIaM YYEOHBIX 3aHATHH (B aKaJeMUYECKHX Yacax)
07151 O4HOU hopmul 0OyUeHus

Buabl  yueOHbIX 3aHATHH, BKiIO4Yasg | Dopmbl
CAMOCTOSITEJIbHYI0 Pa00Ty 00y4arOIIMXCH | TEKyLIero
é " TPYAOEMKOCTb | KOHTPOJIS
g | (B yacax) ycneBaeMoCTH
Ne [Pazpmen .
n/n |JAucuuNIMHBI g EE ayauTopHbie yuyeOHbIe |CamMocTOSITE/IbHA
L & 3aHATHs | padora
BCEro |JIEKIIUH |CEeMHHAapPBHI, o0yJarommxcs
NPaKTHYeCK
ue 3aHATHUSA
1. | IlosTuueckoe 18 6 6 12 Ananuz
MIPOU3BEICHNE Kak CTUXOTBOPEHUS
LIEJIOCTHAs
uH(pOopMalOHHAas
CUCTEMA.
2. | Ioo3us 56 10 18 40 Pabora Ha
Benukobpurtanuu CEMMHAapax.
KoHntponbHas
paora.
3. |Io3mus ©Ha  ypokax | 34 4 8 40 [Tpoekt-
AHTJIMICKOTO SI3bIKA MHUKPOYPOK
4. | Beero 144 | 20 32 92 3auer

4.2 CopepxaHue TUCIUILTUHBIL, CT

YKTYPUPOBAaHHOE IO TeMaM (pa3zziesiam)

No HaumenoBaHue paszaeiia Conepianue
JAUCIHUIIJINHBI

1 IToaTnyeckoe [ToaTuueckoe mpousBeneHUE KakK IeJIocTHAas HH(OpMaIroHHas
MPOU3BEJICHUE Kak | cucremMa.  JIMHrBUCTHYECKHE  OCOOEHHOCTH  IMMOXTHYECKOIO
LeJIOCTHAs JTUCKypca: PHUTM, METp, CTUIUCTHYECKHE MpHeMbl Ha (HOHO-
nH(pOpMaIMoOHHAas rpa@u4ecKoM,  JICKCHYECKOM, CHHTAKCHYECKOM  YPOBHSX.




HaumeHoBaHue pa3jaeJia

Ne Conepxanue
AUCHHUILINHBI
cucrema. WNHrepnperanusi MOITUYECKOTO IMPOU3BEACHUS C TOYKH 3PEHHUS
CTWIMCTUKUA JaekonupoBaHusa. KynbTypa Kak HHTEPTEKCT.
ApXeTHUIbl B MOI3UH.
2 [Toa3us JlpeBHeaHrmmiickas mo33usi: Mudormnostuieckas MOAeIb
BenukoOputanuu mupa. OCOOEHHOCTH SMHYECKOW T1033uu. JIpeBHEAHTIUHCKHIA
snoc (Beowulf. The Battle of Brunanburh, The Battle of Maldon).
The Ruthwell Cross. Caedmon’s Hymn. Bo3HukHOBeHHE W
0COOEHHOCTH  JIMpUYECKOro KaHpa. JlpeBHeilmas nmpuka
bpuranuu: nmupuyeckue BcraBku, Deor, The Dream of the Rood,
The Wanderer, The Seafarer, The Ruin, Rhyming Poem.
HpeBueiimas mro0oBHas nmpuka. Wife’s Lament Wulf and
Eadwacer, The Husband's Message
@0JIbKJIOPHBIN JKAHP: 3araJIky, 3aKJIMHAHMS, HApOJHbIE
Oasutabl.
Ilo33us cpenHeBexoBbs: [1o33us cpenneBekoBbs: "bpyt"
Jlaitamona. Mud o koposie Aprype. "Pearl Poet". «Bunenue o
Iletpe [Taxape» ¥.Jlenrnenga. Ix.Yocep.
ITo33usn 3noxu Peneccanca. T.Komnuon, T.YVaiier. O.
Crnencep, VY.Ilexcnup.
«IloaTreI-MmeTradgusuxku». Ilepuox Pecrappanumu:
A.Iloyn, [Ix.[Apaiinen, C.batnep.
«PomanTuxkm»: P.baiipon, Y.biueiik, ¥.Yoacsopz,
C.T.Konspumxk, Jx.Kute, [1.b.1enmu.
Buxkropuanckas noasusi: Tennucon, bpayHusr,
Jx.M.Xonkunc, JI.I'.PoccerTn.
Kenckas nmoasus 17-19 BB.: A.bpaacrput, @.Yurnuy,
A.ben, M.Kasenaum, A.®@uny, 1. Tepuep Cmur, cectpbl bponre,
O.bappert bpaynunr, K.Poccertu, 2./[ukuHcoH.
Mo33us 20 Beka: Y.Murc, «The Georgian poetsy, mosTsI
«[lotepsanHoro nokosneHus». CoBpeMeHHast IOI3UA:
HarpaBJIEHUs, TEHJCHIUU.
3 [Tom3uss  Ha  ypokax | Bo3MOXHOCTH HMCIONB30BAaHUS MOITUYECKOTO TEKCTA HA YPOKE

AHTJIUUCKOTO A3BIKa

AHIIMMCKOTO S3bIKA, BO BHEAYJUTOPHOM U KYJIBTYpPHO-
MIPOCBETUTENBCKOM NiesitenbHoCTH. [lonbopka u 00paboTka
MO3TUYECKOT0 TEKCTA, COCTaBIeHHUE 3a4aHnil. OnopbI-pUPMOBKH.
N3yueHne HHOCTPaHHON NECHU KaK CTUMYJIUPYIOIINM (hakTop
py 00y4eHHUH aHTJIMHCKOMY s3bIKY. [Ipe3eHTaius npoeKkToB-
MUKPOYPOKOB.

[lepeueHpb yueOHO-METOAMUECKOTO 00eCeYeHUs ISl CaMOCTOSATENbHON paboThl 00yYaroIMXCs M0
JUCLHUIUIMHE !
MynsTuMeaniiHas cuctema (IpoeKTop, IKpaH), 10cTyn B IHTepHET, KOMIIBIOTEPHAs Ay AUTOPHSL.

6. ®oH/I OLIEHOYHBIX CPEJICTB VISl TPOBEICHUS TIPOMEKYTOYHOM aTTeCTAIMK O0yUJaIOIIUXCS 110
IUCIUIIIINHE
6.1 Ilacopt poHa OTIEHOYHBIX CPEACTB MO TUCHUTUTHHE (MOJIYITIO)

No Kontponupyemsie paznenst (Tembl) | Kog KoHTpoaupyeMoil KOMIIETEHIIMA | HAMMEHOBaHUE

I/ | AUCIUTUTMHBI (wm e€ yactr) / u ee GOPMYITUPOBKA | OIICHOYHOTO
(pe3ynbTathl 1Mo pasnenam) — 110 JKEJIAaHUIO CpeJicTBa

1. ITostnueckoe mpoumsBeneHne kak | OK-10 Anamus




IIEJIOCTHAS UH(POPMaITMOHHAS CTHUXOTBOPEHHS
CUCTEMA.
2. [Ton3ust BennkoObpuranuu OK-10 KontponbHas
paborta.
3. [Torsust Ha ypokax anriumiickoro | OK-10 [TpoexT
SI3BIKA MUKPOYpPOKa

6.2 TunoBbie KOHTPOJIbHBIC 3a/IaHUSI UJIU UHBIE MaTEPHUAIIbI
Bonpocek! 111 KOHTPOJILHOM PadoThI
1.TeopeTnueckuii Bonpoc:
1 B yeM 3akiouaercs Teopusa cuHkperusma A.H.BecenoBckoro
2 Kakue GyHKINH SI3bIKa PEATU3YIOTCS B TO3TUYECKOM MTPOU3BEACHUH?
3 JlaiiTe onpenesieHue CTUIIUCTUKU JEKOIUPOBAHUS
4 OnumuTe CXeMy CBSI3M aBTOPA MOATUUYECKOTO TEKCTA U €ro PeUIUeHTa
5 B 4yem 3akiroyaeTcs COTBOPUYECTBO MOITA U YUTATENS
6 B uem ciennduika nepegaun nHGOPMAIIUK TOCPEICTBOM MOITUIECKOTO TEKCTA
7 Uto Takoe nosTudeckuii 3 ext?
8 [lepeunciure CTUMYIIBI, TOOYXKIAIONINE K XYI0KECTBEHHOMY TBOPUYECTBY
9 JlaiiTe onpeneneHue AUCKypca.
10 Onummte MU(GOTTOITHIECKYIO MOJICTh MUPa
11 Yto Takoe mpereaeHTHbIE TEKCThI
12 Yto Takoe IMOIIMOHAIBHO-CMBICIIOBAst TOMUHAHTA
13 B uem 3akiro4aeTcsi TEOpHsi KOTHUTUBHOM MeTadophl
14 Yo Takoe KyJbTypHBII apxeTuri?
15 Yem xapakTepusyeTcs JIupudeckast moa3us’?
16 B ueMm riaBHas 1e1b SMUYECKUX MPOU3BEACHUI?
17 Kakue no3Tuueckue npou3BeAeHUs BXOIAT B DK3ETEPCKYIO KHUT'Y?
18 Yro xapaxtepHo uist JJA nupuku?

2. IlpakTtuueckoe 3aganue. JlaliTe KpaTKyr0 XapaKTEPUCTHUKY CIEAYIONIMM IPOU3BEICHUSM:
Beowulf, Caedmon’s Hymn, Deor, The Dream of the Rood, The Wanderer, The Seafarer, The
Ruin, Rhyming Poem,Wife’s Lament, Wulf and Eadwacer, The Husband's Message, Riddles,
Charms, Brutus, Pearl, Sir Gawain and the Green Knight The Vision of Piers the Plowman.

IIncbmennas padora (aomamHee 3aganue): IlpoaHamu3upyiiTe CTUXOTBOPEHHME Ha IMPEIAMET
apXEeTHUIIOB U CUMBOJIOB.

IIpumep cTUXOTBOpEHMA:

Procedures For Underground
(Northwest Coast)

The country beneath
the earth has a green sun
and the rivers flow backwards;

the trees and rocks are the same
as they are here, but shifted.
Those who live there are always hungry;

from them you can learn



wisdom and great power,
if you can descend and return safely.

You must look for tunnels, animal
burrows or the cave in the sea
guarded by the stone man;

when you are down you will find
those who were once your friends
but they will be changed and dangerous.

Resist them, be careful
never to eat their food.
Afterwards, if you live, you will be able

to see them when they prowl as winds,
as thin sounds in our village, You will
tell us their names, what they want, who

has made them angry by forgetting them.
For this gift, as for all gifts, you must
suffer: those from the underland

will be always with you, whispering their
complaints, beckoning you
back down; while among us here

you will walk wrapped in an invisible
cloak. Few will seek your help
with love, none without fear.

IIpumep THIIOBOIO TBOPYECKOI0 AOMAIIHEr0 32JaHUS HA CEMHMHAPCKOE 3aHATHE:
CocTaBbTe TUaNor, UCMOJB3YS KaK MOKHO OO0JIbIlIe KPBUIATBIX (pa3 U3 MPOU3BEICHHM
V. Illekcnupa.

TBopYecKne NPOeKThI:
- Co3paiite BUI€OpA AJIs IPE3EHTAIIMM CTUXOTBOPEHUSI, HAUUTAITE €ro, MoA0epUTe My3bIKaIbHBIN
¢boH.
- Chenaiite TBOPUYECKYIO MPE3CHTAINIO C ApTUCTUUECKUM YTEHHEM Oasutaibl IO POJISIM.
- CenaiiTe nepeBoJi CTUXOTBOPEHHUS.

6.3 Meroauueckue MaTepualbl, ONPENENSIONIME MPOUEAYPhl OLICHUBAHUS 3HAHUW, YMEHUH,
HaBBIKOB W (WJIM) OMbBITa JAESITEIBHOCTH, XapaKTePU3YIOIUE dTanmbl (HOPMUPOBAHUS
KOMIIETEHIIN I

3aueT CKIaIbIBACTCS U3 YCIEIIHON peann3aiui 00yJaroIuMcs CIeIYIOINX BUOB JIEATEIbHOCTH:
- [locemenue nekmmn

- AKTHBHOE yyacTue B paboTe Ha ceMHUHapax
- KonTponpHas pabora



- AHanu3 CTUXOTBOPEHUS
- [IpoexT MUKpOYypOKa U MPE3EHTALHS €T0 Ha 3aHATUU
- CoOCTBEHHO 3a4eT, COCTOSIIINI U3 ABYX 3aIaHUIA:

BOHpOCLI K 3a4eTy

1. BeimosHuTe KpaTKUW aHaU3 CTUXOTBOpeHHUs. JlalTe KpaTKyl0 XapaKTepUCTUKY SIOXH.
Coobmute napopmarmo 06 aBTope.
2. CpenaiiTe pe3eHTaUIO pa3pabOTKH 3aJaHUs HA OCHOBE MOATHYECKOTO TEKCTA.

B cinyudae, ecnu oOywaromuiics He MoOcellan JIGKIMM W HE MPUCYTCTBOBAJI Ha CEMHUHApax, eMy
MOJKET OBITh MPENI0KEHO KOMIIEHCUPOBATh JaHHBIN IpoOen HamucaHueM pedepara WiIn 3cce Ha
AHTJINACKOM SI3bIKE.
IIpudausutenbHbIe TeMBbI pedepaToB

CUHKpETHU3M KaHPOB B COBPEMEHHOM MIHTepHET-KYJIbTYpE.

I'padmueckas mosr3ust IaTEpHET.

Hcnonp30BaHKe MO33UH B PEKJIAMHBIX TEKCTaX.

ApxeTun pa3pylLieHus B peKiaMe.

[IpeueneHTHbIE TEKCTHI AMEPUKAHCKON KYJIbTYpHI.

Apxerunuyeckure o0pasbl B TBOPUECTBE MOETO JIFOOMMOTr0 aBTOpA.

KononunanbHas mo33usi Kak OTpaXeHUEe KOJOHUAIbHOM KapTUHBI MUPA.

XKenckas no3s3us BenukoOpuranuu.

[Toa3us lennu u Ap.pOMAHTUKOB U COBPEMEHHAs! CTUJIMCTUKA «HBIO-3HIDK».

Bo3Mo:xHBIE TEMBI 3CCe:
- «This Metaphysical Conceit I’ve made...» (Describe something in the metaphysical conceit style)
- Evil’s irresistible appeal: Milton’s legacy in modern culture
- Mock-heroic or heroi-comic: «I need a hero»? (Speculate on the matter of the hero of our time)
- «Happy the man whose wish and care / A few paternal acres bound...»: quiet life vs. fame pursue
- Crusoe vs. Gulliver (Fans of the books were reported to cause public disorders claiming their
favorite book to be the best. Whose side would you take?)
- Dab poetry: degradation or what? What comes next?
- The future they foretold: science-fiction vs. reality.
- Eternal plot: Arthurian legend and Beowulf in modern literature and art.

7. IlepedueHb OCHOBHOM U IONOJIHUTENBHOM yueOHOM IUTEepaTyphl, HEOOXOIMMOMN JJI1 OCBOCHUS
JUCLUATIIINHBI
a)  OCHOBHas yueOHas JuTeparypa:
Pa6kuna H.B. Ilo33us Benukobpuranuu. — Yu.-mer.nocobue. M3a-so KemI'Y, 2010. — 48 c.
Apnonsa, U. B. Crunuctuka. CoBpeMEHHbBIN aHTTUHCKUAN SI3BIK (CTHIMCTHKA TEKOAMPOBAHHUS). —
M.: Hayxka, 2002. — 384 c.

0) JIomoJIHWTENbHAs ydueOHas TuTeparypa:

Tuynosa, C. I1. bamumager bpuranuu / C. I1. Tuynosa, H. B. Pabkuna // British Balladry : yu4e6.-
Meto. nocooue 'OY BIIO «KemI'Vy». — Kemepono, 2005. — 54 c.

Tuynosa C.I1., Pabkuna H.B. Coner uepe3 Beka u crpansl [Tekct] / C.IL.Tuynosa // TOY BIIO
“KemepoBckuii rocyaapcTBeHHbIN yHUBepcuTeT . — KemepoBo: Kysbaccey3uznar, 2005. — 52 c.

CereBble pecypcehl:
VYueOHuKH U cTaThi N0 JuTeparype Cpennux BekoB u Bospoxnenus // http://svr-lit.niv.ru



Cpennue Beka u Bospoxxaenue // http:/svr-lit.niv.ru/

Awnrnuiickuii smoc «KBEOBYJIb®» // http://www.russianplanet.ru/filolog/epos/beowulf/index.htm

Anglo-Saxon Aloud http://fred.wheatonma.edu/wordpressmu/mdrout

Beowulf in Cyberspace http://www.heorot.dk/

Beowulf in Hypertext http://www.humanities.mcmaster.ca/~beowulf/main.html

Beowulf. Inerlinear Translation. // http://rpo.library.utoronto.ca/poem/19.html

BIBLIOTHECA AUGUSTANA // http://www.hs-

augsburg.de/~harsch/anglica/Chronology/e_saec08.html

Classic Poetry Aloud Index // http://classicpoetryaloud.wordpress.com/

Cambridge Authors // http://lwww.english.cam.ac.uk/cambridgeauthors/herbert-and-language

Folk Music of England, Scotland, Ireland, Wales & America. Francis J. Child Ballads //

http://www.contemplator.com/

Lumonarium: Anthology of English literature // http://www.luminarium.org/

Metaphysical Poetry // http://www.crossref-it.info/textguide/Metaphysical-Poetry/4/0

Old English Texts and Translations // http://www.rhul.ac.uk/English/Old-English/Texts.html

Poetry Foundation // http://www.poetryfoundation.org/

Poet Seers. English Poets // http://www.poetseers.org/the_great_poets/english_poets/

The Exeter Book //

http://www8.georgetown.edu/departments/medieval/labyrinth/library/oe/exeter.html

The Complete Corpus of Anglo-Saxon Poetry http://www.sacred-texts.com/neu/ascp/

The Canterbury tales // http://etext.lib.virginia.edu/toc/modeng/public/Cha2Can.html

The Battle of Maldon // http://www.english.ox.ac.uk/oecoursepack/maldon_resources/maldon.htm

http://www.questia.com/read/145710647?titleChapter+Forty+Twentieth-Century+Poetry#

Fletcher R.H. A History of English Literature http://classiclit.about.com/library/bl-
etexts/rfletcher/bl-rfletcher-history-table.htm

WWW.M-W.com

www.oed.com

www.bartleby.com/reference

www.netword.demon.co.uk/wweb

www.wordsmyth.net

http://search.thesaurus.com

http://humanities.uchicago.edu/for ms_unrest/webster.form.html

www.multilex.ru/online.htm

www.medialingua.ru

www. rambler.ru/dict/enru

www.lingvo.ru/lingvo/index.asp

www.rambler.ru/dict/ruen

WwWw.ets.ru

www.eb.com

www.britannica.com

WwWw.encarta.msn.com

www.bartleby.com/65

www.about.com

www.odci.gov/cia/publications/fact book/index.html

www.biography.com
www.AcronymFinder.com
9. MCTOI{I/I‘-ICCKI/IC YKa3zaHusd IJ1sd O6y‘-IaIOH_II/IXCSI 10 OCBOCHHUIO JUCIHUITIIMHBI

[Iporpamma mpu3BaHa 00€CTEUUTHh MPEEMCTBEHHOCTh B IPEMOJABAHUN TEOPETHUYCCKUX
aCIIEKTOB aHTJIMICKOIro S3bIKa (CTI/IJ’II/ICTI/IKa, HUCTOpUA A3bIKA, JICKCUKOJIOTHA, TCOPUSA U MPAKTHKA
MepeBo/ia), a Takke 00eCreynTh B3auMOIEHCTBIE MEXTY BBILIENIEPEUNCIEHHBIMU TEOPETUYECKUMHU



http://www.questia.com/read/14571064
http://classiclit.about.com/library/bl-etexts/rfletcher/bl-rfletcher-history-table.htm
http://classiclit.about.com/library/bl-etexts/rfletcher/bl-rfletcher-history-table.htm
http://www.m-w.com/
http://www.oed.com/
http://www.bartleby.com/reference
http://www.netword.demon.co.uk/wweb
http://humanities.uchicago.edu/for
http://www.multilex.ru/online.htm
http://www.medialingua.ru/
http://www.lingvo.ru/lingvo/index.asp
http://www.rambler.ru/dict/ruen
http://www.ets.ru/
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JTUCLUUIUIMHAME, KypcaMH IO MCTOPUH 3apyOeKHOW JINTEpaTypbl, KyJIbTYypOJIOTHH, GHUIOCOUN U
MPAKTUYECKUMHU KypcaMH, TAKUMH KaK aHAJIMTHYECKOE YTEHHE.

AKTYaJlbHOCTBH JAaHHOTO Kypca OMNpeensieTcs TeM, YTO HCCIEeJOBaHHE AUCKypca Kak
«TEKCTa, MOTPYKEHHOT'O B XKHU3HbY SABJSETCA OAHUM U3 MPUOPUTETHBIX HAIPABICHUA COBPEMEHHOMN
JUHTBUCTUKHM, B OCHOBAHHBIX HAa TPHUEIMHCTBE '4eJIOBEK — S3bIK — KyibTypa'. IlosTmueckuii
IUCKYpPC IPEACTaBIECH KaK JMHIBOKYJIbTYPHBIH CEMHMOTHYECKUI U KOMMYHUKAaTUBHBIN (heHOMEH.

B pamku pmanHOoro Kypca BKIIOYeHa HWHGopManus O TNodTax BenukoOpuTaHuM, ube
TBOPYECTBO HE HM3y4yaeTcs JOCTATOYHO IMOJIPOOHO B paMKaX KypCOB 3apyOeXKHOW JMTEpaTyphl,
CTUJIMCTUKU QHTJIMHACKOTO SI3bIKa W MCTOPHH S3bIKa, HO, TEM HE MEHee, SBISIETCS 4acThio (hoHIa
IPELEACHTHBIX TEKCTOB aHIJI0A3bIYHON KyJIBTYPHON OOIIHOCTH.

OcHoOBHas 1eJb Kypca 3aKJII0YaeTcss B PACHIMPEHUM W YriyOJICHWW 3HAHWHA CTYICHTOB B
00JIaCTH TO033UU CTPaH H3y4yaeMOro f3blKa, 4YTO CHOCOOCTBYET BbIPAaBHHUBAHHMIO KOTHUTHBHOIO
JMCCOHAHCA, BO3HUKAIOUIETO IPU BOCIIPUATUH MTOATUYECKHUX ITPOU3BEICHHIA.

B coorBercTBMM € yKa3aHHOM I€NbI0 B Kypce peliaercs psJi akTyaldbHbIX 3a/ad, B
YaCTHOCTH:

U3J1araroTcsi OCHOBHBIE TEOPETUYECKUE MOJI0KEHUS, TOHATUSA U TOAXO0/bl K UCCIEOBAHUIO
MIO3TUYECKOr0 JUCKYpPCa;

B XPOHOJIOTUYECKOI 1OC/Ie0BATEIbHOCTH OIIMCHIBAETCS TBOPUECTBO AHTJIOA3BIYHBIX TIOTOB
BBICOKOTO KYJIBTYPHOTO 3HAYEHUS ISl TAHHOM SI3BIKOBOM OOLTHOCTH.

PexomeHyeTcst conpoBOXIaTh JEKIMK HATJIAIHBIMU MIPE3EHTALUSIMU B porpamme Power
Point, a Taxke ayIn03amucsIMu MO3TUYECKHX TEKCTOB.

CryneHT NOJKEH 3HaTh:

OCHOBHYIO TEOPETHYECKYI0 HWH(POPMALUI0O W TEPMHUHOJOTHIO IO CTUXOCIIOKEHHIO,
BO3HUKHOBEHHUIO  IO3THYECKOro  3(PQeKTa, OCHOBHYIO XPOHOJOTMIO  Pa3BUTUS  IO33UHU
BenukoOputanuu, OCHOBHYIO MH(POPMALIAIO O KU3HH M TBOPYECTBE MOATOB CTPAHBI U3y4aeMOTO
A3BIKA.

YMeTb: TpPOBOAWTH AaHAIW3 CTHXOTBOPEHHS, OTHECTH aHAIM3MPYEMBIH MaTepual K
OIpeJIeIECHHOW HMCTOPUYECKOM 310Xe, MHTEPIPETUPOBATh OCHOBHBIC CTHJIMCTHYECKHE IPUEMBI,
NPUMEHSTh TOATUYECKHA MaTepuall Uil MPAaKTHYECKHX HYXJA, pPaclo3HaBaTh W MPAaBUIBHO
MHTEPIPETHUPOBATh IPELEJCHTHbIE TEKCThl, HMEIOIUE CBOMM HMCTOYHUKOM IO3THYECKHE
MIPOU3BEACHUSI.

BrnaneTrs: MeToMKOM aHaM3a MOTUYECKOTO MaTepHaa.

PexomeHryeTcsi BCIYECKH MOAYEPKUBATH TUAXPOHUYECKYIO CBSI3b TPATUIIMOHHON TTOA3UH C
COBPEMEHHOCTBIO, HCIIOJBb30BaTh IMpHUMEpbl M3 ceTH HMHTepHeT (K HpuUMepy, OpUTHMHAIbHbIE
aBTOPCKUE 00pabOTKM MOITHYECKOM Kiaccuku Ha Youtube). Eciam B rpymme OpUCYTCTBYIOT
CTY/IEHTHI, YBJIEKAIOLIHECS KOMIBbIOTEPHOI IpaduKoi, MOXKHO MPEUIOKUTh CO3/AaTh BUICOPS IS
CTHXOTBOPEHHSI CAMOCTOSTEIBHO.

PexomeHyeTcsl Takke YUTaTh MO-PYCCKU TOJIBKO MepBble 3-4 JIEKLUHU, a OCTaJIbHbIE — Ha
AHTJIMMCKOM.

1. CnoBapb TepMHHOB M NePCOHATHUI



2noc

Jlupuka

Apxerun

Teopus cuHKTEpU3MA
CTuiancTuka JACKOAUPOBAHUA
Oo6pas3

CumMBoa

Konmenr

Oepiim

Cuenapuii

Teopus meradopsr
KonnenryansHas meradopa
KapTtuna mupa
Sb13KOBast KapTUHA MUpPA
KonnenryansHast kapTuHa MUpa
SI3bIKOBAs JINYHOCTD
I/IJ'IJ'IOKYTI/IBHa}I cujia
Oiikymena

Kocmuzanusa
JexocMmuzanus

Hnt CPTCKCTYAJIbHOCTDb
Aunnro3us
[IpenieneHTHBINA TEKCT /UMSI/CUTYyaUS
bubnensm

[Ilekcriepuzm

Ubi sunt poems

The Ezeter Book
Caedmon

The Venerable Bede
Riddle

Charms

Ballad

Layamon

Brutus of Troy

The "Pearl Poet*
William Langland
Geoffrey Chaucer

royal stanza

Thomas Wyatt

Thomas Campion

Sir Philip Sidney
Edmund Spenser

The Spenserian stanza
the Metaphysical poets:
John Donne

George Herbert,

Henry Vaughan,

John Milton

John Henry Dryden
heroic couplet
Alexander Pope

Samuel Butler

William Blake,

William Wordsworth, Samuel Taylor Coleridge,



Percy Bysshe Shelley,

Lord Byron,

John Keats

The Bronté sisters

The Victorian era
Alfred Tennyson

Robert Browning

Elizabeth Barrett Browning
Dante Gabriel Rossetti
Christina Georgina Rossetti
Rudyard Kipling

War Poets

Thomas Stearns Eliot
Spoken word, slam, dub poetry,
Poetry of minorities,

D. Levertov

Carol Ann Duffy

CHOBapI) CTUIIUCTUYCCKHUX TCPMHUHOB!
alliteration

anadiplosis (catch repetition)
anaphora

anticlimax

antithesis

antonomasia

apokoinu construction
aposiopesis (break)

9. archaic forms

10.archaic words

11.assonance

12.asyndeton

13.attachment

14.belles-lettres style
15.cacophony

16.capitalization

17.chain repetition
18.chiasmus

19.climax

20.colloquial speech
21.comparison

22.concept

23.connotation

24.convergence

25.defeated expectancy
26.denotational (logical) meaning
27 .detachment

28.ellipsis

29.epiphora

30.epithet

31.affective (emotive proper) epithet
32.chain of epithets
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33.figurative (transferred) epithet
34.fixed epithet
35.Homeric epithet
36.inverted epithet
37.pair epithet
38.phrase epithet
39.two-step epithet
40.euphony

41 .figure of speech (stylistic device, trope)
42 .foregrounding
43.framing

44 functional style
45.graphon
46.hyperbole

47 .hyphenation
48.inversion

49.irony

50.sustained irony
51.verbal irony
52.italics

53.litotes

54.meaning
55.associative meaning
56.connotational meaning
57.denotational meaning
58.emotive meaning
59.evaluative meaning
60.expressive meaning
61.pragmatic meaning
62.stylistic meaning
63.metaphor
64.metonymy
65.onomatopoeia
66.0xymoron
67.overstatement
68.paradox

69.parallel construction
70.paronomasia
71.pun (play on words)
72.periphrasis
73.polysyndeton
74.repetition
75.rhetorical question
76.scientific style
77.simile
78.functional style
79.stylistic device
80.suspence



81.synecdoche
82.zeugma

11. Onucanne MatepuagIbHO-TEXHHUECKOW 0a3bl, HEOOXOMMOM [T OCYILECTBICHUS
00pa30oBaTeNILHOTrO Mpolecca M0 AUCHUILINHE
MynpTuMenuiiHas cuctema (IIpoeKkTop, IKpaH), A0CTyI B IHTEpHET, KOMIBbIOTEPHAs ayIUTOPUS.

CocraButens (u): K.¢.H.,qo1.kad.mepeBona u nepesogoseacars H.B.Pabkuna

(@amunua, unuyuanst u dondxcHocms npenooasamens (et))






